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bEEERA 1904 AR o ASCERFE 2007 4FEiAR - Kakuzo Okakura, The Ideal of the East: with Special
Reference to the Art of Japan, Berkeley: Stone Bridge Press, 2007.
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Gregory Levine (1 “Two (or More) Truths: Reconsidering Zen Art® in the West”
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BARER - WAE (EE 25) —FF5H Zen art Y ERFFE 0 R

(asymmetry ) ~ fifZ (simplicity) -~ #55; (austere sublimity, or lofty dryness ) -
H A (naturalness ) ~ K4 2% ( subtle profundity, or profound subtlety ) ~ fi2{% ( free from
attachment) ~ Fi## (tranquility) - ° BEMEEEE AT 0 A4S - T8
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Levine £ &5 K7 i & SCHEHE S AR AT A BEL RS 2. - F5 B HL I FE (LN
RET - BEE BRI 3R I AJNE ISR AR 1E - ST ARSI Tt
(FF3E B4 % i S Hine) ° —SUEHEARA R AR TFE 7 A E A
YRR - SERERTIRTE - BF & Levine — X ETRAYZ TTIHBEEL J75% » {BHIIH] Zen
art (9SEI T - (WA AITEE S R T IR E IS S - (B £ %)
— 2 F SRR 1957 SEHAR > BESChRAIE 1971 48 - QI ARG HIE ST BIEE T
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540 EIRERH AB RN HAEITER  SARER LY 1904 FEHHRTT (L
e fe) o HLE TR TR E P e — o H B E R EE
R R REREA B EEEEE SR LSRR - EaEEE S

2 DIESYS Zen art BEE ARSI o (HLLH AIAIBIICES: - BRI REDS FElE (B
Zenart BEE HESNIES ? T Zen, B TR B T BAEE ) ?) ASUELAEIE Zen
art —ga > B 5 T ETER T - e BEA TR, —5 -

3 ey & FEENEEEY 5 <http://jensenproperty.blogspot.tw/2011/05/blog-post_4219.html> ( Zfs HHH -
2014/1/15) > WAREEAREE (P EE ka4 23 (2 ) ) > H546.1-551.2 -

* DL EfERT] H Gregory Levine, “Two (or More) Truths: Reconsidering Zen Art in the West,” in
Gregory Levine, Yukio Lippit eds, Awakenings: Zen Figure Painting in Medieval Japan (New York:
Japan Society, 2007), pp. 53-61.

S HESCES > (# ek ReamER hE) o (i2k) 11981 (1999 8) - HIH G RE A
e fib 228 fir e 25 E BE 8K
<http://enlight.lib.ntu.edu.tw/FULLTEXT/JR-BJ013/bj013133046.pdf> (&R HHEA : 2014/1/15)
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® Kakuzo Okakura, The Ideal of the East: with Special Reference to the Art of Japan (Berkeley: Stone
Bridge Press, 2007), pp. 101-112.

“The Sung dynasty was a great age of art and art-criticism. Their painters, especially from the time of
Kiso, in the twelfth century, himself a great artist and a patron, had shown some appreciation of this
spirit, as we see in Bayen and Kakei, in Mokkei and Riokai, whose small works express vast ideas.
But it required the artists of Ashikaga, representing the Indian trend of the Japanese mind released
from Confucian formalism, to absorb the Zen idea in all its intensity and purity. They were all Zen
priests, or layman who lived almost like monks. The natural tendency of artistic form under this
influence was pure, solemn, and full of simplicity.” Okakura, The Ideal of the East: with Special
Reference to the Art of Japan, pp. 108-109.

“Not to use the sword, but to be the sword—pure, serene, immovable, pointing ever to the polar
star—was the ideal of the Ashikaga knight.” Okakura, The ldeal of the East: with Special Reference
to the Art of Japan, p. 105.
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“Everything was sought in the soul, as a means of freeing thought from the fetters in which all forms

of knowledge tended to enchain it. Zenism was even iconoclastic, in the sense of ignoring forms and

rituals, for Buddhist images were cast into the fire by Zen who obtained enlightenment. Words were
considered as encumbrance to thought, and the Zennistic doctrines were set forth in broke sentences
and powerful metaphor, to the great disparagement of the studied language of the Chinese literati.”

Okakura, The Ideal of the East: with Special Reference to the Art of Japan, pp. 105-106.

10 «Japanese art ever since the days of Ashikaga masters, though subjected to slight degeneration in the
Toyotomi and Tokugawa periods, has held steadily to the Oriental Romantistic ideal—that is to say,
the expression of the Spirit as the highest effort in art.” Okakura, The Ideal of the East: with Special
Reference to the Art of Japan, p. 104.

1 Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 104.

12 Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 98.

3 Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 106.

4 Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 107.

5 Okakura, The Ideal of the East: with Special Reference to the Art of Japan, pp. 107-108.
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16 «Virility and activity were necessary in order to make and everlasting impression; but leaving to the

imagination to suggest to itself the completion of an idea was essential to all forms of artistic
expression, for thus was the spectator made one with the artist.” Okakura, The ldeal of the East:
with Special Reference to the Art of Japan, p. 108.

Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 109.

Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 110.

“It is as if to him the whole of experience were but a pastime, and his strong soul could take delight
in all the exuberance of virile nature.” Okakura, The Ideal of the East: with Special Reference to the
Art of Japan, p. 110.

“....Composition is like the creation of the world, holding in itself the constructive laws that give it
life. Thus a great work by Sesshu or Sesson is not a depictment of nature, but an essay on nature; to
them there is neither high nor low, neither noble nor refined. A picture of the goddess Kwannon, or
of Sakya, will be no more important a subject than a painting of a single flower or a spray of
bamboo. Each stroke has its moment of life and death; all together assist to interpret an idea, which
is fife within life.” Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p.
109.

Robert T. Singer, “Old Worlds, New Vision: Religion and Art in Edo Japan,” Edo: Art in Japan
1615-1868 (Washington: National Gallery of Art, 1998), p. 214.
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22 «For Ashikaga Shoguns were great patrons of art....” Okakura, The Ideal of the East: with Special

Reference to the Art of Japan, p. 110.

“The Buddhistic sects, weakened as they had been by the peaceful and worldly attitude of the

Shogunate, which had granted them hereditary privileges, were quite unable to assimilate this

awakened energy of Shintoism, and to this fact we owe the sad destruction and scattering of the

treasures of the Buddhist temples and monasteries, when the monks and priests were forced to turn

Shinto by threats of instant annihilation. Indeed the zeal of the new converts themselves often added

the torch of destruction to this funeral pyre of forced conversion.” Okakura, The Ideal of the East:

with Special Reference to the Art of Japan, p. 128.

Okakura, The Ideal of the East: with Special Reference to the Art of Japan, p. 107.

2 Rig7% (asymmetry) -~ f§25 (simplicity) - f%2 (austere sublimity, or lofty dryness) - %A
(naturalness ) ~ @42 (subtle profundity, or profound subtlety ) - fii{a (free from attachment) ~

BiEF (tranquility ) o
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%% Shin’nichi Hisamatsu, Zen and the Fine Arts (Tokyo: Kodansha International, 1971), p. 63.
7 £ K Hisamatsu, Zen and the Fine Arts, pp. 63-64.

® RANHS -

# |evine, Awakenings: Zen Figure Painting in Medieval Japan, p. 56.

%0 Hisamatsu, Zen and the Fine Arts, p. 50.

3! Levine, Awakenings: Zen Figure Painting in Medieval Japan, p. 56.
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Robert Sharf />“The Zen of Japanese Nationalism”—ZF5 H H A FhZF B (h 2
B2 1% mERE N B MR 2 Bl - BEa KB BUNHIRE  SFhE R E
ZHHIEHIARE - (ERE AV E R BB AN A 2R A kYL #] o Sharf
f5 M AR EARY R BBl 26 L2 e 22 R B THYSS A - i St I B KB e
B ERERR P28 ENRERG+ P A= hBAE - B EIRAGAEIEmhiErs
JTEINEE B HIEHE A A U] A 1256 B AR 20 T IR g B SRk
FIF » HEUHEGE 2R B AR ARG (i1 o Hop AR R A LURAYHIE B RR
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2 AR KRN EAEA S S ShaE > /b » T]£:% Daisetz Teitaro Suzuki, “General Remarks on
Japanese Art Culture,” Zen and Japanese Culture, Princeton (N.J.: Princeton University Press,
1970), pp. 26-27.

% Levine, Awakenings: Zen Figure Painting in Medieval Japan, p. 57.

% Hisamatsu, Zen and the Fine Arts, p. 40.

% Hisamatsu, Zen and the Fine Arts, p. 23.
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% Robert H. Sharf, “The Zen of Japanese Nationalism,” in Donald S. Lopez Jr.(ed.), Curators of the
Buddha: the Study of Buddhism under Colonialism (Chicago, Ill.: University of Chicago Press,
1995), pp.119-120.

%7 Robert H. Sharf, “The Zen of Japanese Nationalism,” pp.119-120.
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